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SONGS 

The figures after the piece (1) to (5) denotes the technical difficulty 
of the Song— (1) easy; (5) difficult. 


A Bunch of Violets (2) 

. Kingsley 

50 

A Fair Exchange (2) 


50 

As Pants the Hart (2) 


50 

Because 1 Love You (2) 


40 

Better Apart — Ballad (3) 


00 

Bid Me Good Bye and Go (3) 

...... Tosti 

40 

Biodiua, La — Grand Aria (5). . . . 

Tamburello ■ 

1 00 


Bliss, All Raptures Past Excelling— 

Concert Waltz (4). Robyn 

Buy My Roses (2) Kingsley 

Chickadee (8) Kroeger 

Chide Me Not (3) Meyer-Helmund 

Come to My Heart 

{Valse de Concert) . Christine Nordstrom 

Come to the Dance (3) . . : Uenrion 

Come, Darling — Concert W&\i7j(Z)Czibulka 
Daily Question, The (Q). ..Meyer-Helmund 

Dear Boy (3) Brown 

Dear Heart (3) Mattei 

Diana (Valse de Concert)Christine Nordstrom 

Dreams of the Past (3) Felden 

Echo Song (3) Allen 

Expectation — Grand Aria (5) Melnotte 

Exultation (Valse) Christine Nordstrom 

Eyes of Blue (2) McCreery 

Forever and Forever (3) Tosti 

For Thee (3) Petrie 

For You (3) Bro^vn 

God is a Spirit — Sacred (3) Bennett 

Garden of Dove (3) Diebels 

He Giveth His Beloved Sleep(3). .Kunkel 

I Cannot Say Good-bye (3) Roeckel 

If I Could Tell (3) Epstein 

I Kissed Her in the Rain (2). . . .Bingham 

I Love You, Dear (3) .Bingham 

In Old Madrid (3) Trotere 

I’ve Been Dreaming — Ballad (3) Cook 

I Will Lift Mine Eyes— Sacred {Z)Goldner 
Tfe T’aimdT(I Love Thee) Christine Nordstrom 

Kiss Amiss (2) Smith 

Knowest Thou a Heart? (2) Artes 

La Jota (3) Moszkowskl 

Life’s Lights and Shadows (3) Robyn 

ListI The Nightengale (3) Armstrong 

Listen, My Love (2) Kingsland 

Lo! Hear the Gentle Lark (4) Bishop 

Look Out upon the Stars (2) Kroeger 

Love in the Southland, in two Keys. 

1) major and F major Canfield 

March Violets (3) Taubert 

Merrily I Roam— Waltz (3 ) — Schleifiarth 

Message of the Rose (3) Kroeger 

Moorish Serenade (3) Kroeger 

Morning Light (3) .Thomas 

My Darling— Concert Waltz(5) Kroeger 

My Heart’s Secret (3) Ferber 

My Lady Sleeps (8) Kroeger 

My Little Darling (3) Gomez 


1 00 
50 
50 
40 

1 00 
40 
'I 00 
40 
00 
40 
1 00 
50 
40 
1 00 
1 00 
40 
40 
50 
50 
40 
50 
75 
40 
75 
50 
50 
40 
50 
60 
75 
50 
40 
00 
75 
40 
40 
1 00 
40 

75 

40 


50 

50 

40 

75 

50 

50 

40 


VOCAL METHOD 


My Own (3) Galloway 75 

O Come with Me — Serenade(3) Oehmler’ 50 

Oh, Where Shall Rest be Found- 

Sacred (3) Goldner 40 

On the Heights — Grand Waltz (4) .Kunkel 1 00 

Onward Darling (3) Moszkowski 00 

Penitent’s Prayer, The — Sacred(3)A’iinfctfZ 50 

Perhaps — Ballad (2) Jones 40 

Pictures of Home (2) Pepper 50 

Proposal, The (2) Smith 40 

Rose of Love, The (3) Tamburello 00 

Row, Slumber, Love (3) Rembielinski 60 

Serenade— A Sevilian Love Song (S).Preyer 50 

Sleep, Baby Sleep (3) Kunkel 50 

Sleep Thou, My Child (3) Foulon 40 

Stay, Stay at Home (3) Kunkel 00 

Sweetheart, Be Mine (3) Bingham 00 

Sweetheart, Good Night (3) Hawley 75 

Sweetheart Mine (2) Thompson 50 

Swinging on the Apple Tree (2) . . Crowley 50 

Tell Me Enchantress (3) Ilgenfritz 75 

Tell Me Why (2) Reese 50 

Tempted (3) Kunkel 00 

The Beautiful Long Ago (2) Bingham 50 

The Butterfly and the Bee (4). . ..Brown 75 

The Light of the World (3) Schuyler 50 

The Oblation (4) Bendix 75 

The Sundown Sea (3) Waggonner 75 

The Three Fishers (3) Kunkel 50 

There Whispers a Bird (2) Lieber 50 

Thy Golden Glory Keep (3) Kunkel 75 

Thy Name (3) Robyn 40 

Tom — Ballad (2) Kunkel 00 

Too Late (2) Conrath 40 

Too Young for Love (3) Kunkel 40 

Watchinan,What of the Night (8) Goldner 50 

Wedding Day, The (3) Bidez 50 

Wedding Bells (3) Roeckel 40 

Weep On, Little Girl,Weep On(3)Broun 40 

Welcome, Sweet Bird (2) Armstrong 40 

When Bright Eyes SweetlySmile(2)/i«se 60 

While My Little One Sleeps (3). . .Kunkel 60 

Why are Red Roses Red?(4) Melnotte 75 

Yes (2) A quabella 50 

Yes or No, or the Rose of Fate- 

Concert Walt? (4) Kunkel 1 00 

VOCAL DUETS AND TRIOS. 

Parting, The— (La Partenza.) 

Duet for Soprano and Alto(4)Tam6ur«Z/o 75 
When Through Life— Valse de Concert. 

Duet for Soprano and Alto(4)5c?ionocArer 1 00 
Cathedral Bells— Grand Trio for 

Sopranos and Alto(3)C'Amitne Nord«<rom 1 00 

Come, Love, Come — Grand Trio for 

Sopranos and A.\\.o{Z)Christine Nordstrom 00 
He Will Return (Tornera)— Grand Trio for 

two Sopranos and Alto (5) .. rarn6urtfZZo 1 00 

Christine Nordstrom 3 00 


St. Louis: KUNKEL BROTHERS MUSIC CO., Publishers 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out 
of print or not to be had, send direct to us and be convinced of the contrary. 
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ho - vah be-hiit’ dich tor dem Ue - bet, Ach, er be -hit - te die See. . le dein. 



Ach, er be _ hii _ te die See _ le dein! 
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Herr dein Sehatien Ut, der Schild der Rech. -ten. 


7 

Der 
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Vndvon nun an im-tner-dar 
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IMPORTANT TO SINGERS. 

Vocal method 

CHRISTINE NORDSTROM. 

THE GREATEST WORK OF MODERN TIMES. 

Of the number of letters that we have received from the ablest musicians and critics lauding the Vocal 
Method of Madame Christine Nordstrom, we submit a few. Read what the great musicians and critics say: 


STERNBERG, LIEBLING, KROEGER, CONRATH, SCHUYLER, Etc. 


CONSTANTIN VON STERNBERG says: 

The “Vocal Method” by Madam Christine Nordstrom is 
a very valuable book, containing excellent advice, practical, 
useful studies and setting them forth in an unusually lucid, 
simply worded manner. I can conscientiously recommend it 
to both students and teachers of Vocal Art. 


ERNEST R. KROEGER says: 

I have carefully examined Madam Nordstrom’s “Vocal 
Method” and state with the utmost sincerity that of all 
similar Methods this one impresses me as being the most 
superior on account of its practical common sense and its 
avoidance of unnecessary material. To enumerate all its good 
qualities would take up too much space. I desire, however, 
to lay particular stress upon the three features which have 
interested me especially: The exhaustive treatment of the 

Minor Scales: the unusual emphasis laid upon Chromatic 
Intervals — such a prominent feature in modern composition; 
and the exact notation and method of rendition of the great 
Cadenzas in the most important Operatic Arias. The last- 
mentioned alone should cause the “Vocal Method” to be 
indispensable to every serious student of singing. I predict 
for Madam Nordstrom’s work a cordial and hearty reception 
upon the part of all interested in Vocal Art. 


LOUIS CONRATH says: 

After a thorough perusal of Madame Christine Nord- 
strom’s Vocal Method, I can heartily recommend this excel- 
lent work to all students and instructors of the art of singing. 
To go into full detail as to the many meritorious features of 
the Method, would be far beyond the scope of these few lines. 
I cannot, however, refrain from calling attention to a few 
of the salient points which are to me of special importance: 
such as the many Chromatic Exercises, which will serve to 
do away with much of the false singing frequently encoun- 
tered in the rendition of half steps; the lucid treatment of the 
scales, particularly the Minor Scales; and most of all, the 
felicitous manner in which the many cadences of the great 
Arias of the greatest Operas by Guonod, Meyerbeer. Verdi, 
Beethoven, Halevey, Rossini, Donizetti, Handel, Wagner, 
Vaccaj, Gomes, Robyn, Thomas, Tamburello and Kunkel, are 
presented, showing the manner in which they must be ren- 
dered. It is a well-known fact that the old writers gave their 
cadences in small note, void of time measurement and 
phrasing. The happy manner of giving the incorrect and then 
the correct notation of these cadences will appeal to every 
student to be of Incalculable value. This feature alone is 
worth ten times the price of the book. 


WM. SCHUYLER says: 

This is in many ways the best and most complete Voca. 
Method I have yet seen. Besides what is usually included in 
such works, it contains many things that are not to be found 
elsewhere. The explanation and illustration of the physiology 
and anatomy of the vocal organs in the introduction is very 
clear and concise. Then the exercises are carefully ^aded 
for developing the voice and placing the tones properly. 
Many of these have been taken from the repertory of the 
masters of vocal instruction who have for generations used 
them for drill work in the cultivation of the voice, but they 
are now published for the first time, as the great instructors 
only taught them orally. 

Especially notable is the treatment of the scales — the 
basis of all melody — the minor scale, so often neglected, 
receiving a full and exhaustive exposition. In the same way 
the method of taking musical intervals properly and exactly 
is finely developed from the simplest to the most difficult — 
as is also the proper emission of the voice. 

A very interesting as well as useful part of the work is 
the series of exercises founded on the cadences written by 
the greatest masters of vocal compositions in their most 
famous arias. According to the old custom these were writ- 
ten in small notes, devoid of phrasing or time measurement 
—the singer being supposed to furnish these in the execution. 
But this is only possible to the greatest artists and is far 
beyond the pow'ers of the students. Yet these cadences are 
the very best of exercises for developing flexibility and vocal 
execution. The Authoress of this Method has therefore given 
these, first as they were written, and then with the correct 
phrasing and time. This also gives the student the proper 
method of attacking all similar passages to be found in the 
works of old masters. 

In the hands of a thorough teacher this admirable method 
furnishes all that is necessary for the proper training of the 
voice and developing musical taste and power of interpreta- 
tion. 


EMIL LIEBLING says; 

Mrs. Nordstrom begins this volume with a discussion of 
the vocal mechanism, and her conclusions are sound and 
along lines one may safely follow. This, however, is not the 
most important part of the book. The value of the book lies 
chiefly in the almost inexhaustible amount of vocal material 
it contains, ranging from the simplest exercises for beginners 
to that necessary for a finished vocal technic. It also con- 
tains a department given to Arias from the standard operas, 
carefully edited and containing many cadenzas written for 
particular artists, thus furnishing some of the traditions of 
operatic singing. The book shows many evidences of mu- 
sicianship on the part of its author as well as thorough 
knowledge of the voice and its possibilities. 

(Taken from the December, 1911, “Western Musical Her- 
ald,” Chicago.) 
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